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WILLIAM MASON. Op- 61. 
Note. The Melody played by both hands together or in alternation must be strongly marked and characterized by 
deep feeling, the triplet accompaniment by lightness, ease and elasticity. 

Allegretto affettuoso. (Appassionato.)(J • =88) 
With fervor and animation. 
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(b) 



(a) Two pedals in oombination. The soft pedal must be held down firmly from(a) to the third beat in the last measure but One; 
UseJhe damper. pedal.as-indicated.by-the. usual. marks, viz: (6^ ^) 

(b) Do not play this final chord,but press down the keys silently without striking them. This is done whil^ the feet are 
still holding down both pedals and while the tones of.the-ohords- just previously played are as yet in full resonance. At pre- 
cisely the third beat of the last measure but one, release both pedals promptly, but continue to cling to the keys until the tones 

quite fade away. 
16309 
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New Music for the Piano, Selected from the Catalope 

of G. Schirmer, New York 



ARENSKY, A., Op. 5 No. i. Nocturne in 

E9 m 50 

Op. 24. Three Slcetches : No. i in F ; 

No. 2 in A7 ; No. 3 in Fm. ; each 65 

Op, 2S No. I . Logaoedics 50 

Op. 36 No. 5. Consolation in D 35 

Op. 3O No. 7. V'alse in En 60 

Op. 36 No. 13. Etude in F*J 60 

BARTLETT, H. N., Op. 165. 2 Charact. 
Pieces : 

No. I. The Chase 65 

** 2. Repose. A Lullaby 65 

. BER WALD, W., Barcarolle-Valse. F 50 

Serenala in G 40 

Valsc-Impromptu in A 50 

BINET, FRED., Op. 32. Le Retour des 

Gondoliers 75 

Op. 33. Valse vive in F 75 

BROCKWAY, H., Op. 21. Four Pieces : 

No. I. Andante tranquillo 35 

" 2. Scherzino 50 

** 3. Romance 50 

** 4. ValseCaprice 50 

CARRERO, T., Mi Teresita. Pet. Valse... 50 

CERVANTES, I., 6 Cuban Dances 75 

CHAMINADE, C, Op. 12. Pastorale en- 

fantine 50 

CHAMINADE -ALBUM. 17 Selected 
Pieces. With Portrait and Biographical 

Sketch. 2 Vols., each 75 

The same, 2 Vols, in one, cloth 2 50 

CLAASSEN, A., Op. 37. Four Pieces : 

No. I. Romance in D 75 

*' 2. Novellette in An 75 

" 3. Valse lenle in Go .... 75 

*' 4. Gliickliche Stunde. (Blessed Hour.) 50 
COUPERIN, F., La Fleurie (ou : La tendre 

Nanette) 25 

CUI, CfiSAR, Berceuse in Er> 25 

DIMMER, L., Op. 9 Impromptu-Valse. .. 60 

S6r6nade. Pensee musicale 60 

ENGEL, S. CAMILLO, Op. 30. Lydia. 

Air de Ballet 50 

Op. 31. The Children's Festival. 8 Easy 

Pieces : 

No. I. Spanish Dance 30 

** 2. Topical Song and Dance. ... 30 

'• 3. The Jujrgler 30 

*' 4. Polonaise 30 

** 5. Valse allemandc 30 

". 6. Rope-skipping 30 

" 7. H unitarian Dance 30 

" S. March to Supper 30 

Op. 32 No. I . At the Lake 50 

'* 2. To Spring: 50 

" 3. Gesanf^sscene ^Vocal 

Scena) 50 

" 4. An Album-leaf 50 

Pens6e fugitive 50 

GALLICO, PAOLO, Gavotte and Musctic. 50 

Mazurka-Caprice 65 

GLAZOUNOW, A., Op. 31 No, 3. La 

Nuit. Etude 50 

GODARD, BENJ.. Op. 53 No. 6. Kn Val- 

sani, A^ 85 

Op. 75, 4me Valse in D^ 60 

Op. 124. Valse ii danser in E7 75 

GODARD-ALBUM. 18 Selected Pieces. 
With Portrait and Biographical Sketch. 2 

Vols., each 75 

The same, 2 Vols, in one, cloth 2 50 

GODOWSKY, LEOP., Op. 11. 3 Concert 
Studies : 

No. I in Cmajor 85 

" 3 in E^^^major 85 

Op. 12 No. I. Sarabande. Cjm 65 

** 2. Menuet, A-» 75 

" 3. Courante. Em 75 

Op. 14 No. T. Ein Dammerungsbild 

(Twilight-musing), E>7 75 

No. 3. Valse-Idylle. E 75 

*' 4. Scherzino, C;;m r 00 



GODOWSKY, LEOP., Selected Studies 
from F. Chopin, arranged for the left 
Hand: 

Op. 10 No. I in Cmajor 75 

*• 2 in Aminor (for the left 

Hand alone) 50 

** 5 in G^major 75 

'* 7 in Cmajor 65 

Op. 25 No. 2 in Fminor C5 

'* 4 in Aminor (for the left 

Hand alone) 75 

" 5 in Eminor i 00 

" 6 in Gjminor 75 

'* 9 in G;7major 50 

Badinage (Op. 10 No. 5 and Op. 25 

No. 9 combined in One Study 75 

GOTTSCHALK, L, M., Op. 16. The Last 

Hope. Meditation. New and Rev. Ed... 75 

GOUVY, TH£0., Op. 79 No. 3. Im. 

promptu, A 5^ 

GREGH, L., Cp. 54. Joyeuse Aubade 35 

Op. 50. Scherzo-\ alse in D^ 50 

Hallgetiiisier. (Ballroom-whispers.).... 50 

Le Cham du S6raphin. Improvisation. 60 

GRODZKY, B., Op. i No i. Etude in Fm. 40 

No 2. Peiite Sertrnade in A;> 40 

'* 3. Barcarolle in Gm 50 

Op. 5. Mazurka in Gm 50 

HOWELL, C. R., Rustic Dance 35 

HUSS, HENRY HOLDEN, Concerto in 

Bmajor (with a 2d Piano in Score) rttrt, 3 00 

A Summer Sketch-Book. 6 Pieces : 

No. I. A May Morning 40 

" 2. An Evening Song 40 

" 3. \'alse petite 75 

" 4. AllaZingara. (Gipsy-dance.) 40 

** 5. A Summer Sunset 40 

** 6. Alia Tarantella 75 

JACKSON, RALPH C, 2d Valse-Caprice. 

in Gp 60 

JONXS, ALBERTO, Op. 10. Fantasy- 
Pieces. ( IVintt'rJays in the North, CiouJfti 
Hours. Sans Soiici, Lonely Huts. Our Old 

Windmill. Twilij^ht Sonj^.) net. i 00 

Op. 12. 3 Northern Dances net, 75 

KARGANOFF, G., Op. 3 No. 2. Nocturne 

in F:: 35 

Op. i3 No. 1. Nocturne in D;^ 35 

Op. i*^ No. 2. Nocturne in Cjjm 5(j 

Op. 22 No. 3. Berceuse in E 35 

LACK, THfiO., Op. 46. Polonaise in V>y.. 50 

LAVIGNAC, A., *' Ask, if yon Damask 
rose." Air from ^'Susanna," by Handel. 

Transcr 35 

LIADOW, A., Op. 26. Petite Valse in G... 35 

LIEBLING, EMIL, Op. 34 No. i. Sere- 

nade, Ah 75 

No. 2. Ellin-Dance in Fm 75 

Op. 35. Second Menuet in E 75 

Op. 3(1. Valse-Etude in B? 60 

Op. 3S. Valse-lmpromptu in Fm 75 

MARTUCCI, G., Op. 17. Improvviso 50 

** OLD BALL-ROOM FAVORITES." A 

Collection of Dances by d'Alberi, Gungl, 
Labitzky, Lanner, Strauss, and others in 
vogue during the early part of the 19th 

Century. Selected by G. Emil Elliot i 00 

The same in cloth 200 

ORTH, JOHN, Op. 8 No. i. Mcnuet-Fan- 

taisie 50 

No. 2. 2me Danse caract^rist 50 

•* 3. 2me Polonaise in D 50 

'* 4. Staccato brillant 50 

"PIANIST'S FIRST AND SECOND 
YEAR (THE)." A Collection of Pieces 



carefully graded and fingered by L. Oes- 

terie net. 

The same, bound in cloth net, 

RACHMANINOFF, S., Op. 3 No. 4. Poli- 

chinellc 

Op. 10 No. 2. Valse in A 

Op. ro No. 4. Melodic in Em 

RIMSKY-KORSAKOFF, N., Op. 11 No. 2. 

Novelletie in Bm 



ROHDE, ED., 12 Characteristic Pieces : 

Op. 50 No. I. Barcarolle 

Elfin-Dance 

Nixie's Song 

Hunter's Return 

Joyful 

Sorrowful , 

Glad Anticipation 

The Minstrel's Song 

Greetings for Home 

Sportive Waves 

The Naiad 

In the Twilight 



2. 

'* 3. 

'*'■ t 

'* 6. 

Op. 62 No. I. 

'* 2. 

" 3. 

" 4. 

** 5. 

'• 6. 



ROUGNON, PAUL, Valse-Caprice. En.... 

Valse 



SAAR, LOUIS v., Op. 24 No. i. 

noble 

No. 2. Gavotte moderne 

" 3. S6r6nade , 

'* 4. Berceuse mignonne 

Op. 28 No. I. Walzer in C 

*' 2. M61odie in F 

'* 3. Etude in G 

" 4. Pezzo classico in F 



SIEVEKING, M., Op. 10. 
and Valse lente 



Introduction 



STEGLICH, H., Op. 7. Le Ruisseau (The 
Brook). Caprice-Etude 

TOLEDO, F., Feuillels d'Album : 

No. I. In Gondola 

•' 2. Etude in E 



WACHS, PAUL, Aujourd'hui. Bluette . . . 

Madrildna. Fant. Espagnole 

Les Muscadins. Marche 616gante 

Les Mvrtes. Valse de Salon 



WEBB, F. R., Op. 82. Six Miniatures (very 
easy), each. 



No. I. Waltz. 

2. Polka. 

3. Mazurka. 



No. 4. Schottische. 
*' 5. Galop. 
** 6. March. 



Op. 83. Six characteristic little Pieces : 

No. I. Menuet 

The Mill 

Song of the Boatman 

Evening Song 

The Cavalry Charge 

Gaiety 

Fruits and Flowers. 8 Little 



2. 

" 3. 
" 4. 
" «;. 
•• 0. 
- Op. 8g. 
Pieces : 

1. T w o-S t e p 

March. 40 

2. Polka 30 

3. Valse petite 30 

4. Melody. ... 30 



No. ^. Gavotte.. . 

" 6. Polka -Ma- 

zurka. . .. 

" 7. Barcarole... 

" 8. Polonaise.. 



WESTERHOUT, N. van, Reverie in Bra. 

WHITING, ARTHUR, Op. 14. 3 Waltzes : 

No. I. Valse-Improvisation, Dm 

•' 2. Valse-Caprice in D 

*• 3. Valse sentimentale, G 

WILM, NIC. von. Op. 8 No. 5. Intermezzo 

in G 

Op. 12 No. 5. Neckcreien (Drolleries).. 

Op. 81 No. I, Zum Aufang (To begin 

with) 

No. ro. Gavotte in D 

** 13. Cradle Song 

WILSON, G. D., Op. 4. The Shepherd 
Boy 
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